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Missoula, MT / January 4, 2010/ Missoula Art Museum (MAM) / MAM is pleased to host
a homecoming for this native Montana artist. The recently created enamel and resin
paintings present an elaborate blend of visual references, using the landscape as the
foundation for his pictorial space. The imagery alludes to the glorified natural landscapes
depicted in turn of the century photographic postcards. In a process oriented approach,
representations of these landmarks are abstracted and distilled into essential areas of
color.

Art in the American West has a rich tradition informed by the landscape. Williams plays
off of the tradition established as a consequence of European influence on American art.
From the Hudson River School painters such as Thomas Cole and Thomas Doughty to the
Western painters C.M. Russell and Frederick Remington, artists have attempted to put
down on canvas their romantic interpretations of nature and their visions of a vanishing
frontier. However, Williams departs from these traditions, and his attention to
craftsmanship and editorial abstraction are characteristics unmistakably his own.

Williams states, “At the heart of all my paintings is the landscape as | grew to know in
Montana. | use the land as a subject and metaphor. There is a centuries old tradition of
mythologizing the land in both painting and photography. My work has sought to address
this.” Williams’ methodology involves an elaborate paint by number process he
reinvented. Each segmented area of the composition is numerically assigned to a specific
color, a limited palette professionally mixed to replicate the distinctive colors in a 1950’s
Color Craft paint by numbers set. The hand-made application involves repeated layers of
poured transparent resin and stenciled enamel shapes. At first glance, this meticulous
process is belied by the graphic flatness and slick surfaces of the work, which may initially
seem manufactured or digital. Williams presents an extravagant visionary experience - a
blend of the material and the optical. This calculated technique speaks to us of setting
aside the romanticism of the past. Collectively, these abstracted landscapes serve as
metaphors. The land that has inspired us for so long pays tribute to the reverence for
nature that still exists. Many American landscape painters’ expressions are rooted in
American cultural transcendentalism. There is a belief that the land will always be, yet the
winds of art, the swirling pigments, and words will never be able to completely describe
nor reflect its glorious existence. Thankfully, Williams presents us with an entirely new and



unique vision, and from this we can appreciate that land will continue to provide fodder
for inspiration long into the future.

Williams, born in Montana, received his Master of Fine Arts from San Francisco Art Institute
in 1993 and a Bachelor of Fine Arts from The University of Montana in 1989. He lives and
works in San Francisco where he has owned and operated Gallery 16 since 1994.

Contact: For more information please contact the Missoula Art Museum at 406-728-0447,
visit the MAM website at www.missoulaartmuseum.org or contact Stephen Glueckert,
Exhibitions Curator, stevegl@missoulaartmuseum.org, 406.728.0447 x226.
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About MAM: FREE EXPRESSION / FREE ADMISSION. The Missoula Art Museum strives to engage artists and
audience in the creative exploration of contemporary art relevant to our community, state and region.
Founded in 1975 and accredited by the American Association of Museums since 1987, MAM showcases
diverse and thought-provoking contemporary artwork from local and international artists. Gallery Hours:
Wed-Fri, 10AM-5PM, Sat, 10AM-3PM. Office hours: Mon-Fri, 2AM-5PM.
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